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Abstract: A blend of indigenous style and imperid gtyle of Dehi a a time when Bengd was in the process of
developing its own identity draws attention of the authors. The style dubbed as Khan-e- Jahan style has been evaluated
herein this paper to identify its characteristic features. The factors responsiblefor the rapid decay and disintegration of
many introduced style to this Bengd region indude absence of permanent congtruction materids, natural calamitieslike
flood and change of river coarse, and moreover the hostile warm-humid climate with the extreme sdlinity prevailing in
the area. All thefactors described above raised a Didectic platform asacontext for the buildersin Khan-e-Jehan syle of
Khdifatabad in Bagerhat. This study shows that the building characterigtics of the style were familiar with and
sympathetic towardstheloca context, whichin turn helped itssurviva againgt the hogtileforces of nature. Thesearethe
distinct characterigtics for which some of the finest pieces of architedure evolved under the Khan-e Jehan Style The
featuresof thisstylewereadopted by thebuildersof thelater date. Thusthestylehasa so survivedin atransformed form
to give continuity to the development of the Architecture of Bengd.
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Introduction

Bangladesh has a rich culturd legacy. The monuments that survived here may not be as grand as
elsawhere, but they are not lacking in importance. During more than two thousand years of its history
many distinguished dynasties of rulers have ruled and disappeared and have lft their mark in the shape of
spectacular settlements and monuments, the deserted relics of which are dill visble throughout
Bangladesh.

Muslim period which started about the beginning of the 12" century AD in Bangladesh left the examples
of Art and Architecture. During the Six centuries of Mudim rule in Bengd many new settlements
flourished only to later become abandoned and turned into ruins. The old city of Khdifatabad now known
as Bagerhat — south of Khulnaiis one of those cities (Fig.- 1). Perhaps Khan-e-Jahan resettled the Mudin
colony on an earlier Buddhist-Hindu foundation of 5" century AD that had been abandoned dueto hostile
nature of the region (Ahmed, 1989). Today Bagerhat is what has once a prosperous Mudim center, has
become abackwater to the busting commercia of Khulna.
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General Architectural Characters

Bangladesh was devoid of building materias, of more permanent nature like rock or stone. But the genius
of the people was concentrated on the aluvial silt deposit and more durable buildings were built of brick
burnt out of thissilt.

Although, sometimes stones were imported from far north, but in generd, buildings were built of heavy
walls, archesvaults and domes, adapting to the structural system suited to the capabilities of the burnt clay.
The structurd cores in many cases were covered with terra cotta burnt tiles, to protect the structure from
the hostile warm-humid climate. Thesetiles provide base for crestive artistic endeavour and thus some of
the finest pieces of architecture were crested and distinct architectura character evolved (Ahmed, 1980).

The architectural styleintroduced by Ulugh Khan-e Jahan, waslimited to greater Jessore-KhulnaDidtrict,
and is an uncommon blending of the indigenous style and that of imperia Delhi at atime when dueto two
centuries of independence the political and cultura life of Benga wasin the process of developing itsown
identity. The buildings of Khan-e Jahan present a style that is digtinct from the rest of the contemporary
architecture of the country, but which bears afinity to a style of architecture created a century earlier
around Delhi by Mohammed Tughlag, bearing a particular resemblance to the Kalan and Khirki mosque
(Fig.-- 2). In Bangladesh, the style is dubbed as Khan-e-Jahan style (Mowlaand Nagi, 1992). Influence of
this style may aso be observed in some other buildings outside Khalifatabad region — they are six-domed
Magjidkur Mosgue at Chandkhdi, Magid Bari Mosque at Patuakhali and one domed Hammad' s Mosque
near Kumira

However, the style that developed at Khalifatabad was not unique. The buildings of this style that were
built before the advent of Khanre-Jahan are Mosgue of Mollah Simlaat Hugli (1377 AD), Eklakhi tomb at
Hazrat Pandua (early 15" century) and Mosque of Binet Bibi at Dhaka (1457 AD) (Michell, 1984). Since
festures of Khan-e-Jahan style may be traced in above-mentioned buildings of pre Khan Jahan periodina
scattered pattern, therefore they could not create any impact or to be more precise, cannot bereferred to as
an independent style.

Special Architectural Features

Bagerhat monuments deserve attention for its digtinctive building style evolving in Bangladesh. As
mentioned before the architectural style is an uncommon blending of the indigenous and Tughlaq style of
Delhi (Hasan, 1979).

In this distinctive architectura group, there are vestiges of many nine-domed, ten-domed and even a
seventy seven-domed mosgue. Typica mosquesin this group are single domed. Common fegturesin this
styleof building aretheir Four Corners provided with round, dlightly tapering faceted towers, starkly plain
and plastered. However, there is an exception e.g. Ten-domed Ronvijoypur Mosque, RezaK hoda M osgue
and Zindapir Mosque with octagonal towerswhich demand detail investigation.

Another interesting feature arousing attention is the seventy seven-domed Shait Gumbad Mosque' s usud
Bengali curved battlements and unusud straight doped cornice, on the east, is broken in the center by a
small triangular pediment, from which the cornice sopes gracefully away towardsthe corner towers. This
very feature along with, possibly, optical corrections with the help of battlement curvings and differential
Size of corner towers suggest Roman influence in Khan Jahan style. Thisis not unlikely because Roman
and Byzantine influences are recognizable in the Tughlaqg style of Delhi. We know that the fortified city of
Tughlagabad was conscioudy built after the Roman fashion (Brown, 1942); remaining of that heritage
might have been revedled in the Khan Jahan style of Khdifatabad in case of Shait Gumbad Mosque.
However, the most noble part played by the M osgue was by the introduction of seven Chauchala
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Fig - 1. Khalifatabad City. {Sowoe: mokfied Fom M. Alened, 1984, Descovar the Monumants of Bengladess UPL, Dheim, p. 184)
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Fig.- 2. Influences on Khan-g-Jahan Style.
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Bengali domesinthe middle row of this building which has become atypical Bengdi architecturd feature
for the days to come and has been repestedly used in the monuments of the later date (Dani, 1961) (Fig.-
3). Some of the buildings of Khan-e-Jahan style with their specia features are shown in the following
peges (Fig.- 4).

Epilogue

Khalifatabad, which was long abandoned perhaps due to the changing course of the adjacent river, has
been engulfed by the growing vegetation, by farms and encroachment from the expanding loca town and
settlements. Today only a few buildings are still standing, a few more ruins have been located but many

more must have been destroyed atogether. The principa factor responsible for the rapid decay and

disintegration of these monuments is the extreme salinity in the area. The floor levels of most of these
monuments are, curioudly, built in level with the surrounding low country - side. Asaresult, the buildings
perceptually remain saturated with salt -laden moisture, the corrosive effeds of which are very gpparent on
the brick walls and stone columns which often buckle or cave in. Use of stone beneath the walls at plinth
level of someof the structures, testify that the builders were aware of the dampnessrising from the ground.
Another feature, which will not be out of place to be mentioned here, isthe method of rainwater disposd in
use at the Khan-e-Jahan’ sMausoleum. Thesefeaturesi.e. the tone DPC, therain water disposa treatment,
the curved cornice, the use of terra-cotta etc. testify that the builderswere familiar with and sympathetic to
the geo-climatic conditions of thelocality. To sum up, Percy Brown (1942) may be quoted —*...what they
achieved may not have been great art, but its construction principles were sound, its appearances were
inventive and origina and it was peculiarly suitable to the climate and to the purpose for which it was
intended.”

In the contemporary scenario of Bangladesh, abrupt socio-economic changes are fast debasing design
approaches in consgstence with the traditional values and images developed by experiments and
experiences. In this context, a developing region like Bangladesh needs prompt intervention in setting up a
strong sense of direction. This study isto develop awareness for mending the rich built -heritage of Bengd
with the present, giving waysto tradition and traditional attitudesin modernity. Thusit will reflect thetrue
aspiration of the people in forming their Architecture, taking inspiration from the struggle of a style that
has survived through the ages. A quest of the harmony prevailing in the Architecturd history of Benga
will not only bridge up the gaps but will aso expose new gamut of thought before the students, researchers
and the practicingarchitectsto the present generation of thisregion for the betterment of the daysto come.
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